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SUENO MAS LARGO

Pedro Manes ha resucitado:
Joaquina Manes le ha
ayudado a hacerlo. Mientras
tanto, victimas de lo
imposible, el coro grita
pidiendo comida: "More, we
want more" es el gemido
unanime, e inmediatamente
todos reciben su racidén de
palos.

glinc, €linc: alto v

maravilloso, el resucitado

vuela por el patico: y las

victimas, momias inmunes

al dolar, sorien v reparten

fotogratias de su estado

inicial. -ves, asi era yo

@l prrimer dia de mi muerte,

por desgracia ya nada es

recuperable: los dientes

e valveran & salir y come

na tengo mancs, nadie

valverd a sentir mis

fabulosas caricias-. Y acto

seguide se desternillan de

Fisa y siguen su trayvecto

hacia la nada apoyando su

conducta en el vuelao

circular del amable lézaro

irme-teal .

Fedro Manes est& cocinanda y
prrepardndose para comer . Joaguing
Manes se estd secando las manos
con arines. Los otros tontos
chservan en el frigor-ifico
averiado como se pudren las
cebollas desde ayer, vy los tallos
e s@ia.

Tado apesta v el ambiente estd

ﬂick bioke, Pedgo Manes has
E e
ick Phedest EeEboo ehEgascoMManeshbas

|

stick broke, o Manes has

already finished crying. -There are
still many sticks left- he comforts
himself. - I will set up three more
sticks where this one used to be:
these three and the six sticks from
last year will make nine sticks. If
the wretch that cuts them from above
breaks his leg and dies, will
punishment be inflicted on him in
the afterworld? or does it all come
down to dust and bones?

-That's the way I was after
1 died- say the souls, and
Fedrito Manes, lost in his
meditation, does not see
fuinita Manes taking his little
clothes off. He does not see
anything because the sun set
quite a while ago. Everything
is dark, only the scant blaze
of a bonfire lights the bottom
of the cave and makes it
possible to glimpse the
intentions of the shadows.

Twelve-thirty in the morning:
control in hand.

Coffee and ants: small |
economies. {

Onions and soya stalks, almost
rotten, breakfast with the ;
radio.

Smart eggs: high quotient.

Baby sowing. Spring. Holidays.
Flenty.

House and sticks empty of
people "to cook”.

Thirobbing eggs, that throb
chick
U ons ens

Mowhere
15.3.96
Miki Eepams
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Pedro Manes has resurrected: Joaquina Manes
e
helped him do it. Meanwhile, the chorus, victims - P

T
doL

of the impossible, cry for food: "More, we want 11¢
Fresd
more", they groan unanimously, and they i
G|

immediately receive their daily beating. “

he longest dre

Clink, clink: high and wonderful, the
reswrected man flies around the courtyard
and the victims, mummies immune to pain
smile and hand out pictures of his initia

| ‘1;“q y he state. -see, this is the way 1 was the
S Caming asc first day of my death, unfortunately
nothing can no longer be recovered : m

Y prenss pegu
teeth won't grow again and since I don'

have hands, nobody will ever feel my
fantastic caresses again- And next the
split their sides with laughing and
continue their jowrney into nothing
supporting their behaviouwr on the circula
flight of that kind, immoral lazarus.

Fedrro Manes is cooking and getting ready to eat. Joaguine
Manes is drying her hands with urine. The other idiot
Bwatch the onions, and the soya stalks, rot in the broke
down fridge since yesterday. Everything stinks and th
atmosphere is peaceful. The music of chestnuts cracklin
.. improvises soft tap dancing. The meat tongs have beer

' burnt and, later, the fingers are the ones that go
e the same scorched fate -if you go to buy some food,
& Joaquina, remember the story of the rose and the piec
of bread and for my soul bring the church Sunday
newspaper on behaviour and the stomach -. "They are s
good when they die"- proclaims the congregation.

Disconsolate baby-children move around and weep in
darkness. Mushroom gatherers "destroy the forest", the
rakes and field tools are full of blood and meat: thi
follow their devastating, inexorable path breaking roo
and cutting tiny ears and penises.

The egg shepherd ignores the children and feeds his
herd: they set off. His oval tribe moves to new pasture
he and his eggs. He also gives them advice and instruc
them, in case something or somebody may hatch from th
sometime. The eggs think it over, move and send the
amoke of their thoughts into the air.

Fedro Manes has burst. His guts and his pride look &
the eggs and smile because they know how successful
their sale in the international markets will be.
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i@ Manes reposa con Las
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Joaquina Manes has been waiting under
the stick all day long. Last year "the
cargo” came this very day, why shouldn't
it happen again this time? The choir,
stupid, smile in & corner. A coffee
grinder and some chocolate bars fall
down: she catches them in flight and
shouts with the gift in her hand.
Then, when the prophet-druid gives
the order, they all go towards her
crying and foolishly claiming their
share, because they do not have
anything.

Fedro Manes has been waiting under
the stick all day long. At his side,
Joagquina's corpse rests with the flies.
He does not know what happened because
he was late. But he keeps waiting for
the "cargo" arrival. -Why shouldn't
it come?- he doubts impatiently. The
idiots and the medicine man wait and
murmulr in & corner, drinking coffee
and eating chocolate with ants.

They run out of house a long time
ago. Now they do not have any
place to live left The area has
been rebuilt, but when it rains
the hole where there used to be
the kitchen fills up with mud and
there is no way to get rid of the
children that show and enjoy their
muddy bathing: "everything is
weeping and mirth: everything is
filled with dirt"”. The door and
the windows fell when the wind
melted the walls: they were good,
but they were a bit hard. Now, we
shall close the usufruct with
broken pieces of wood and strings
for bolting cisterns.

With what was left from the TV
set the Manes couple have made a
very pretty magazine rack to keep
the morning press. But the postman
died of paralysis last night and
they no longer get the press or
any post. We have lost all hope,
nothing is safe and we are very
afraid of going out into the
street. Our morale is the morale
of the loser, ow dream has become
a rubbish dump, ouwr faith is
cracking. But the president has
said that it is all passing, that
they are doing all they can and
that socon we will enjoy our old,
wished for comfort again.
Meanwhile, it keeps raining shit.

stick bhroke,

Mexiess
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La Fura dels BRaus presents Manes, starting from a Fera Tantina conception
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Characters dividen by common | anguages. Polyphonic Babe| of mon-communmication im Whic
TN 7 il g e T e SR TR A T TR e

E text dcquires the status of gesture rather tham discourse. It is a cacklimg im Which it
does mot matter what it is said, but what it is mot said.







Farm dmimals
A personal imvitation
to the dr2am world,

wher @ cocks, fed up With waiting
for sumnse have turmed

imto chickens. A talﬂ in
Which mem are
ChICkCIIS dand chickens are men,

im Which fear has an edycatjgnal yalye, 10gjcC
dectkQys guf iamag;naton

aid secylity,

. afEWgamuf

: coin, has beculne an

ahsglyte yalye

in oyf liyes.




Quan La Fura dels Baus realit2a um mou espectacle,
un dels primers eixos de credcid &s |a construccit de |'emtorn

El Corral (l'actor i el seu emtorm)

A Mames, es um espai meutre om |a bellesa es mostra
com un Vel subtil del simistre.

Els actors comformen aixi uma part fisica de |'espai em que es mouen
tot provocamt que aguest es tramsformi em uma part omirica,
em unm apémdix dels propis actors.

Un corrdl om campen els ous i volen |es gallimes.

The dr‘a;n atics | | | —

ar of simultancity and no
'&ﬁ.ﬁ&ff ; g;s‘ ilaug? r?!ginl}mons and sensat%ns Ans'imrical
dramatics |in Wwhich tneaplnt is the Rere ag#f gr(:ﬁ%t (;;ﬁms
set against €
gn::?gacc and time, A 0&03}" talﬂﬁa attends J—
unmoved the clash of severdl private Scemes w
caught unawares by an indiscreet light.




MANES et cg-cleacion,
Intet-AcCion

fe-cleacion.

‘Manes ng es yna Re-presentacion.

L'grmme;g (atreing ; ytillatge)
En Ia ghtjetat de I'espa; escenjc,
I'atterrg j I'ytillatge tecqiden
yn majsatge de mistgyetra.
~ Un fetofn a la tfaccio hymana,_
Gncara mis, @ la tfaccio anjmal, en jyé& |
Ia miqyina ha dejxat de fyncijnat. |
Una telacio sensyal qye nejx del xQc tiagic |
entte 1a mell de I'actgl j Ia mpell de
l’al‘te‘fac‘e-. |
|
|
|
:
\

ANIMALES DE GRANJA

Una inyitacion metsgnal al myndg de 103 syeqts, en donde Igs gallgs, hattes de

egmetal la saljda del §0l, te han conyettjdg en moligs. Cyento en domde 108 hgmmiates

son molIgs ¥ 198 mollgs son hosnbites, domde €| miedo tieme um valor '
pedagtgico, 1a |8gica destruye muestra imaginacin y |a sequridad,

umos pocos gramos de mai?, se ha comvertido em valor ahsoluto

de nuestras vidas.




Se bata en yna gtamatica de la sjmyltane;dad y
ng de Ia continyidad. 7apming de ewngcignes ¥ sensacignes.
Dfamnatyigia ahjstotica, en Ia qye el algymentq es el Aqyi
Yy el AhQta. Conjynto de escenas cinttapyestas en las qye

distintos myndes comnmarien eSmaci) ¥ tiesmmy. Cyentq
goticy qye asjste ;anmas;hle al choqye entre djyetsas
iNtimjdades, soiptend;das siemmmpie @ yna Iy jndjscreta.

A DRaMATyRg;A




ain
|a sortida del sol, sham comverti

invitacid persoma) al mén dels somnis on els galls, farts d'e
h lfen pollastres. Co%“ E

te e %l'l' g% fa

Eerar
re iels Ilasires stn
sfa or Po un val or

m%s

ﬁl ic, Ia gql estrugei

Sty lma macl af uretat, uns
quans ns de bla mo eolegn

s cevimt ut valur ahs
mostres vid es

fiualsevol afirmacio sobre Manes eés falsa
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The implements (properiicy which the machime has stopped
Im the sober scemic Space, Working. A sensual re| ationship
the properties remind of @ post-wWar hornm from the tragic clash between
|amdscape. the skim of the actor and the skin of
A return to human traction, or  the artifact.
even farther, to amimal tractiom, im
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The dijn gthe! mysic)

A hyge StethQScome has taken
gyel the space, allgwing |s 0
feel the bheat 0f the play.
Mysic & not an jllystration, byt
fathel @ cadence jn Whjch
baQdy fythans biing ys clgset
t0 the mhygology of the chgw.
AN acijd ju[al’ne!v t0 the fight
hemnjsmhele of the bia;n.

EL CORRAL (el actQl ¥y &y entorng)
Cyandg La Fyta dels Bays tealjia yn nyeyo
esmectacyly, yng de 105 mijmmelQs ejet de
cteacion et Ia cgnstiyccion del entgfng. En
Maneg, eS |Jn esmaci) Neytt donde Ia elleia
e mmyestta cgmng yn yelQ Sytil de 10 Simjesth.
LoS actgres confoiaman asi |jna patte figca
del esmaci en el qye e myeyen haciend)
qye, @ gy yei, el esmaci) te ttancforme en
ina matte gnitjca, en yn apéndjce de IS
piomis actofes. Un cQifal en donde
cammpan I0¢ hyeys ¥y yyelan las galljnas.

“If the oye co i '
TR A Vi A dg'g;,_léﬂt l'

pejklat




LAS SOMBRAS
(La ,luln.nac.on)
hlirtg %li ('espeptatior) AIEELLITENT ﬂu' lnueﬂm
htiptﬁiiunr e Mgnei no iiD Qug esconde. ECQ lejang
fambe e1 getor. E ;ﬂm up element acqmgdadgtes
A'g0uesh vivkema-monylie ut ty mou de cine de barvie,
| RYRIER 8 manerg eVl g g [ St Tt gk e
up fing nnmmﬁrtm El pghli gti veu una bytaca
aixi ﬁﬂIWtr EN ﬂhitrﬂ orien qye Mg exjcte.
obierval alhorg. Mames: Yda Ia jlyminacion es moyil,

espectdcle public de fets eftante, desplarable. Dys forfes
privats. e T e

del publ.(:u

“e g ne es yna
lugla NO h na yeldadd a g

leScyhietta. NQ hahjend] yefdz
:l‘.lngena J AU E ns 1 I(:
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Othel hjtds (the aydience)

The Manet aydience dg not know they ate actols

as well. They becgme an elemment of this cystemn

monstet that mQyet and mrggiesses jn an

inpmiedjctable way towatds an end that ;s only

appatent. Thys the aydience hecgmes ghsetyef

and Qhsetyed at the samme tjmme. Manes. pybljc

chQw Of pljyate facts.




Pelsgnajes cemaladQs mor 'i(d'in'ln,aﬁ Ccmnynes.
(Bl text0) Babel polifonjcg de Ia jncimynjcacion

em |a que el texto adquiere el estatuto
de gesto, mas que de discurso.

ES yn cacatle(
domde ng janmQtta

Ig qye Se djce

g;no 1o qye no se djce.










Le¢ ganbtes
(la |' H.]Iﬂ.lla(.',())
FiI cnauctor que mostra i

amaga. kg linya
d'acgmodadgrs (c cnema de

ri-cgndint el paiblic en un inct
rialge cap a una bula aqm
exisieix. Tota la i-uminacio €5
mébil, errant, desplacable. Dues
{grres de HuHI;lJOHQIHC aclgrs al
sel Lgrn. accignades a la vista del
public.
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WhHem [a Fulrd s Baus ruduces a mew s ow, ome of the first creation axes is the bu||dmg of the emvironment. Im Mames, it is @ meuter space Where beauty

shows liself as a thim veil om the sumstr*
hus the actors constitute a physical part of the space im Which they move, and, im turm, make the space turn
imto @ dream part, an appemdage to these actors. A pem Where eqqs stamd out and hens fly.




A ALOARAIDIA (Lad WIUSjLad)
Un gtan fonendscomja Se ha adyefjad) del espaci) ¥ nes metmijte ayscyltat el latjdg de Ia (bl
a mg E&Sf yna .lugu‘ac.on c.nu&na cadenc,a en la q e lu§ P.tlnus ciimotalet nQs acetcan

gk ?EIU del esmectac fetj0 detechg del ceteh

oF AR abuchato A ub‘my.mpmmh iumumr o lahuo urliohri b MGYIGA N0 €3 Una 03irggion, v
ﬂ éﬁ%"ﬂ:ﬂféﬁ‘ﬁéo‘ﬂé?mﬁcfﬂ' “H’ é g‘mﬂ@.“m&sl,"s""iyws e
B AR 1Ti1 ‘ aestidosicddesbon l@ haiSisdodo g

0\ . ,3 d'd’ﬁef' csaw&éfﬁeme %ﬁmﬂtﬁ#@nf\%mm Fif bR EEART VR A
ia que Ius ritmos corporales mos acercan a |a fisiologia del espectaculo. Un :
! ’MIKI&A‘ Clh‘ﬁﬁ.ﬁiéﬂf"”
n fonendoscopia se ha aduemado del espacio y mos permite auscultar el |atido de
i flca mo £s una ilustracitm simo una cadencia em |a que |os ritmos
" dcercan a |a fisiologia del espectziculo. Un acido viaje al hemisferio derecho

OTRAS AVES

(Bl especladd) g ospectadgr de Manes ng sabe que también es acly.

Se convierte en un elementq de ese sistema—-manstrug que se mueve
y avanza de fgrma imprevisible hacia un final solg aparente.

El piblicg se ve asi cgnvertidg en gbservadgr y gbservadg a la vez.




id) de Ia Qhta.
¢ ngs acetcan a

g ilusiragion, sino una Gadensia en la que

1 obra. La musica
obaafitsiejogich dol es una ilustracitn,
£ S hUGIELhEFUTIREO derecho del

espectaculo. Un acida viaje
ar el |atido de |a obra.

 ritmos corporales
erecho del cerebro.

MAN

M a n es mo es una ideologia. No

hay uma verdad a ser descubierta. No habiemdo
verdad primigemia, ¢jue mos explica Manes? Nada.
Mames construye Yy destruye, busca y mo
emcuemtra, hace prequmtas cuyas respuestas
desconmoce, mo resuelve problemas, los cred. Llora
de risa y rie desesperadamemte. Manmes son
multiples emociones que se comumican, rapido
rapido, mediamte diversas marraciomes que se
cru?an, se frotanm y que @ su ve? gemeram mas
emociones. Manes imvoca a los diablillos del
Caos, que juegan a |a desorgami2acidm para hacer
imcomprensible lo que parecia |8gico. ¢Hacemos
invisible |o que se mos hace imexplicable? He aqui
una prequnta legitima, sin respuesta:

una prequnta-MAMES.




I Vil JiG'S .

not an jdeglggy. Thete j& no
0l0gy. Thete S mQ tiyth t0 he
foynd. If thete ;& N gKiginal
tl%uzlh, what dges Manes tell
HE7 I!h'ing. Manes byjlds and
deStioys, sealches and dges
not find, AGKS questions withyt
Know;ing the hemm. It ctjes
layghing and layghs
desma;jtingly. Manes j¢ a
mylitityde of emmgtions
commmynjcated, djzz;ly, by
means of seyetal stoles that
ClsS each u{helv, Iy, @and jn
tutn genetate Wngie emmgtjons.
Manes jnyQkes Chags’ little
deyilS that, jn chjcien
cQstysme, play disoigan;iation
{0 Wnale jncounmiehensjble
What teemns ljgjcal, as jn a
dfeamm. Dg we mnale jny;jsjhle
what bec(mes jnexplicable
fQF |57 Hete ¢ a legjtjmate
questiom, with ng answet:

a Manes- question”.




Bl clgdueig (el text)
Personatges Separats per |lemgies comunes. Babel polifomic de

|a imcomumicacit em qué el text adquireix |'estatut dF gest mes

que de discurs. Es um cloqueig em qué mo importa el que es diu

sinmd el que mo es diu.




lanEs

mo es una ideologia
No hi hA ung verital per ver 8eg60 beria.

ﬁ‘“ﬂ hlhﬂthiiinrumuﬁmi qug ena expliga Manes* Re G

Mames construeix i
: dESHlIEI)( buSca i mo troba, fa
prequmtes |eS |
o Lrt:Sposte de |Es quals

Plora de riure i riu deseSperadament.

des coneix

o yeso| problemes em crea.
Mames sﬁn mul'uﬂt:sr emoc nsl u&se

comumiquen, VertigimoSes, mlhan(;ant
diverses mirracions que €S creuem,
es ﬂ‘eguen
i qye al ey tO¥N gENelen WNES emNQC;ONS.
Mames imvoca els dimomiet§S del (aos que,
disfresSats
Jmllastre juquen a |a

desorganit?aci
per f€r imcomprensible alld que sembla Ioguc
com Em un sommni.

Fem invisible €] que se'ns fa
inex Ilcablé? Vet aqui und
prequmta legitima, Sense resposta:

una prequa-N@MNe t
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